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HIS LIMO DRIVER CONFIDES THAT
Armand Assante's from Brooklyn.
Antonio Banderas, who is starring
with Assante in The Mambo Kings,
says Assante grew up in the Bronx.
On the West Coast, someone suggests
to me that he is Armenian, and on the
East Coast, where Assante has lived
most of his life, a producer mulls it
over and arrives at the conclusion,

?

“He's from France, no! Assante!”

No. A second-generation American
born to a mother of Irish extraction
and father of ltalian, Assante was

ised in Manhattan's Washington
Heights. When he was eight, the fami-
ly relocated up the Hudson to an area

where bloodlines can be traced back to

the Revolutionary War—and vet, *I'm

always gerting off that goddamn

banana boat, I'll tell vou, and when
they cast me as American, they cast
me as violent." Assante says this with-
out rancor, with bemused irony.

The general misconception that he's
of foreign upbringing has its virtues
It's given him the leeway to embody
one disenfranchised individual after
another, characters who never quite fit
in, who strain at society's leash, For an

actor who is insatiably curious about




artistic expression because lie believes it lumi-
nares the soul, his career has heen liherring.

T the inevie industry, it been perplexing.

Thase who have worked with him say thar
Mssanre's career has always heen ahour choices,
decisions that have led w phenomenal work in
some small-budget, little-seen films, and o rele-
vision miniseries tThar have financed hia 215-
aere upstate New York furm but stalled las
MOMEnL,

“He's ar thar point where he’ a fair-haired
boy of the independents,” assesses Assunie’s
manager, Michael Mclean. But why has he
become lodged ar thar partieular apor, a way
station ol tulent that includes Christopher
Walken, Scatt Glenn, Hay Liotta, Rutger

e
‘I NEVER
MEMORIZE
LINES. I TRY TO
WORK OUT
THE BEHAVIOR
PATTERN
THAT’S
NECESSARY
FOR THAT

SCENE.’
L—M
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Hauer, Peter Covote and Joe Manwegne—but
not the multimillion-dollar heavyweights? [t's
not for lack of ahility. “He loves acring,”
appralses 1CM'S Lou Pit, who represented
Assanre for six years and through many of his
14 features, “He loves the process of 1, the
involvement of i, the intelligence of it He
deesn't deal with irag a hllﬁihrhﬂ, and its a grenr
conflict for him.”

Triads Arnold Rilkin and Gene Parseghian
lured Assanre away from Dire in 1990 wirth an
appressive pitch that tackled dhae dichotomy
straight-on. lnsiders say Rifkin courted the
acror with ralk of mare judicious film selecrion
arad greater financial stability, and gave assur-
unces that Assante’s representation would be a
priovicy, (A 1CM, Pt is also responsible for
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mega-stakes deal-making for Armold Schwar-
zenegrer. Then again, Rifkin simultancously
orchestrutes che seesuwing careers of Bruce
Willis and Patrick Swayze.) 5o far, having
secured Assanre the lead in Mambo Kinm over
impressive competition—il not for his full
going rate—Rifkin has made some progress, and
he does check in wirh daily ealls. “In the deal-
s welve had with Armand,” b has found, i
seems to suit both our purposes better ra reach
for the arriste and worry abour how o soes
later.” Whichs is precisely how his cliend sees it
B | ol can get a gn(ld r.'ﬂc, then .ur_r." Assanne
says, “If vou can't, rry not to ace.”

His dark, Continental appeal and indetec-
minable accent—the consonants sometimes
flarrened and the delivery often as rapid-fire as
that of 4 Mew York streer hood—huve continu-
ally earmarked him for ethnic roles with a
romantic bent, Mambo Kings included. He
might have gotten an opportunicy o shatter
the mald if he'd had a substantial bax-office
hit, but only in a few pictures, such as Private
Benjenmin (playing French) and £ & A (Lati-
o), has he even Mirted with “hankahilirg” And
s a schism has emersed between that which
atteacts bim and dhay which suppons him, On
the one hand, he has shewn a capaciny for bril-
liance in Belizaire the Cjun, The Penitent and
(& Ason the other, he has made o living from
Lirzle Dharlings, Animal Behavisr and The Marry-
iy Mam.

Assante’s particular brand of brilliance stems
from the way in which he develops a mole,
relentlessly cxploring a character, testing it
vibrations within lis own highly sensitized and
euricus nature, Like Montpomery Clifr, he
unbues s chiarmeter with laver upon layer ol pry.
chological subtext, adding his awn brosding
vulnerahiliry, Like Rokerr De Niro, he devores
bimscll to the woment Lo the exclusion ol
every distraction, syntheszing machismo wirh
humiliry,

He ucknowledies a reliange on bods Method
technique and the script-deiven analysis of ace-
ing pury Mira Rostova (who previously taughe
Clidey, Pregise sod demanding, Bosiova advises,
“Rather than to think, When did T have the
same experience’, 1 sav, You never did. You
weren't Mapoleon. You werent Joan of Arc .
What really matrers 18 whar rhey now ralk
about and what they now want o say.” Sayvs
Assante, 1 never memotize lines, What 1 do is,
Irey roowork cnr—discover—rthe hehavior par-
term that's necessary for thar seene and the lines
either work o they don't, Most of the time they
comnect hecause the lines are an indicaror.”

Assance’s intensity was evident even in his
feature debut 14 pears ago. As Sylvester Stal-
lome's erippled alder brarher in Paradise Alley,
his guiet admission o Anne Archer, "1y
all nght, 've had problems [ can’t deal with,”
halds more impace than an hour and o half of

Stallone's bonsting and sromping.

Two yenrs later, Private Beryamm was the film
that established him os a omantic lead; but ir
wasn't unril he made a million-dollar picnire in
the bayvous of Lowsiana in 1955, under condi-
tions so adverse the entive crew quit; thar
Assante finally faund a rale which allowed him
o show what he'd bean holding in reserve, As
the faith healer who risks his life far others in
Relizaive the Ciafun, his frisky disposivion capri-
sates an enere town, gl when he begins his
“it's gonna be giving me grear sadness to be
leavin' this earth now™ speech from the mallows,
an excructating emptiness snukes drougl the
crowd and out into the audience, unstoppable.

I the even lower-hudger, equally absorhing
The Perutent, in which he betrays Baul Julia and
cthen buangs on a cross inhis stead for atone-
ment, Assante slices to the core of whar o per-
son will do for friendship and for lust. He
worked on his scenes until he either perected
them ar collapsed from exhausrion, “['d mer
back o the set every duy,” remembers director
CLI Osimond. 1 knew how things would he
there: The cosrumes would he wrang for the
next day, my beer would be waiting and
Armand would be waiting o rehearse.”

Sidriey Lumer’s O & A saw Assanre finally
ceam with a world-class director with enough
intelligence to showease him and enavgh clour
ro et the picrure widely diseribured, As Puerto
Rican drug lord Bobby Texador, bearded and
mustached, long hair slicked back, Assanre
sipned on for the third lead. When he was
through with it, he had a sheal of glowing
Teviews, a Ciolden Gloke nominarion for hesr=
supporting acror and a per-preture price that
b dosubsled from $350,000 o $750,000.

It his firsr scene, in five minures in the inter-
ropation room, he poes from quict-spoken retd-
cence, hands falded in his lap (“they're allowed
questions, ves, hur nar snorry insinuations,
right™) to a chest-to-chest, Anger-pointing
Latine swagger that leaves no doubr that he
will ke reckoned wirh. "He works differently
from almost any actor ['ve ever seen,” main-
tains Lumet, wha had been waiting to direct
Assanre since he noriced him in rthe comedy
Unfuithhelly Yours. "He has a very strong inage
of what he wants to do, and he never lets up,
Thiring rehearsal, when I'm not working with
hirm, b off ina comer and he's working with
himselt. Over and over, e never lees it alone.”

Afrer (3 & A, Assance was primed for a
breakihrough.

WESTWARD BEACH [5 A SECLUDED COVE
pckied betwesn Point Duime and Zuma Peach,
In che shadow of the cliffs, a dozen rmicks and
honey wapons line the parkmg lot, Down on
the beach, the gulls have been edged from thelr
sanly turl by a film crew. In the southern cor-
ner of the cove, where white-capped waves
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breah against the rocks futting from indigo
water, the Macilic Ovean s doubling for the
Atlantie, and Malibu for Culs, Assanre and |
8it at a nearby prerue rable, Cupped in his hand
35 ently as o sl bird, 1 tape machine whirs
away, This May morming we are between scenes
of .”Ilf ."\I'r.c.'.'.'nll:; Rﬁm’ﬁ. the ﬁ]l'll I!'j“l cold i\ug.]'[
Assante 1o full-edyed stardom. Tt's o prospect
he greets wirh equal amounts of unticipation
.1|.1L| ;IPl |[L'I]l.'[|,‘|'|‘:'ln

Pased cn the Pulizer Prize-winning bock by
Cscar Hijuelos, The
Mamba Kings Play Somag
il Love, the movie is
abour
Cesar and Nesror, who
eome fo Mew York from
Cuba in the 1990s,
o secure their share of
auccess and lappiness,
Musicians bath, they
forws o mambo band rhar
estahlishes itsell on the
Mew York club ciccuit
But when Cesar flaunrs
hiv. digregurd fur an

rwi hrothers,

2et

underworld promorer
manager, thiey boch pay
the price and thee
dliared furare is forever
mred, Cynthia Cidre’s
vibranr acreenplay come
presses the book’s life-
long v Temme and
akirrs much of iis crucdity,
coheentrating instead on
the push and pull he-
mween fao men o cheir
prime, onge chamed with
the tire of wnbition, the
orther .-'||'|.-h|||‘l_-|_| in his
QWL CTCATIVITY.

“It's about boch the
elusiveness and the fallu-
Ciousness of rhe Ameris
con dream,” sava As-
amnre, “and it's aboot e
very pifted men who by
falth are continually
mecrmupted i whitever attempes they make in
life. Cine 15 driven hy ambitien s achiove
samething in hos life, and rhe orher §s living an
wlealized romance with his past.,” Assanre's
charncier, Ceaar, s the opportunist, *He's Tike a
Mman going up agoree o wave. He refuses oo be
buffered by the wave. Until it knocke him
down." Metaphors Hlee chis, extensive story dis-
aection and endless rereading of borh book and
saripe are crocial te Assone’s process, *Ir's aboot
two fuen whe are irmevacably joined at the lup
and bath living through each other,” he
decides. "One cannot really suceeed without
the tther, Cesar creatively could not succeed

dAMUAHY FEBRUARY 1953

withour Mesror, ind Nestol, lrom o sheer pracri-
cal stanelpome, does ner have the abilivies that
Clesar has to act upon the oppormndey”

Mamba Kings marks the dircering debur of
5%-yeur-old Arne Glimcher the Mew York art
lard who previously produced Clemillas in the
Mist and The Geed Mother and poured a mallion
dollars of hus awn inre rhis project belure sign-
ing with Armon Milchan and Wamer Bros, to
praduce ir as a S15-million negacive prekup,

tas, ol A liod-

Playing Mestor is Anronio Bang

& chameleon's face: Assanfe as (chockwiss from fop bef) an
lialian-American motician in Paradise Affey, an Arcadian
Liith healer in Beliraice the Cafan, a Mewyorican drug lord
{with Jenniler Lumet) in & & 4, & Corsican usurper in
Napoleon and Jocephine: A Love Story.

AL 'fllh| .|'-ri|'.'.|:| o [..:'.JT.' fame, -| ]]r_‘ I !\.-1_|\|:|||-
e st wanted o meet, Banderas s appearing
here 0 his firsr Fnglish-language movie, as s
Diutch inpont and Esaquare cover gitl Marusclika
Dermers, who porcrays lus wife, Rapmg Bull's
Cathy Moriarry is artempting a comelscl wirh
her tole as the sammesque cigarette pid who 1
Cesats love interest, Direcror of photography

extracrdinaite Michael Ballhaus {GnadFellas,
The Fabulotes Balar Bovs) is at Glimcher's
elbow, producrion designer Stuare Wurtzel
{(Hannah and Her Sisters) i3 overseeing the 'S0
lonk, and ediror Claire Siwgson (Platoon, Wl
Street) 15 taking care of rhe foarage

Cilimcher luas made has choicea earefully, and
if—as rmer has it Le chose w sadestep inrer-
eal Inom Jeremy Irons, Kevin Kline and Arndy
Cinrcia because b wis intent upon Assante for

his male lead. he seems ecstatic with the reaulr,
coming over during 4
break berween serups to
joke about being As-
“Tou
have no orher choice,”
Inrerjects the actor wirh
a I'hl]l_'l,:_l_l_‘.

Inquiring if anyane
else wants a coffee refill,
Assante heads aff, leav-
ing Glimcher to reflect,
“L theught he would be
more distant and re-
moved, | BLesg becauze of
the reles he's played. He
comes off as a tough
man’s man, very macha
I'hen there's an enar-
mons introspective side,
self-analyric, willing to

santes higgest fan

revenl himsel™

The set's a relaxed
vne. The dozen dark
haired Mamba Kln:::u
direcr casually inguisitive
plances our wav as they
tradl by, During sn carlier
ser visit, | had heard
theim jamming on A
number that sounded
vasuely reminiscent af
Sancana's “Evil Ways."
The filn's Laun sound
reack, including songs
sung by Linda Ronsradr
and Les Lobos and an
appeatance by o
Puente, 15 desipned ra
further rhe narrarive, Ser talle relers w osuch
other museal dramas as La Bamba, Coberer and
The Uimibwellas of Chorboarg,

“I had an meredibly happy childhood” The
ot sun s new dircetly overhead and Assante s
finding the discussion men difficulr, He s back
in hiz earliest memories, in o childhoo) where
he dwelled bracly i his own imagination, As
he ealks, he closes the physical sap berween s,
lowks me srragh i the eve, then away, dever-
ing himesell w choughr. 1 waz surronnded by
\?"‘1"1r. ““\THL; 1rld ||H|'1i'L. I WHs |])||||..I:|||.'I+ '\.Vl'lll'l ir
And rhey still turn me on, Netlung twms me on
but the same chings. They ane like the things




Novelist Hijuelos says of Cesac “He's the type of man who
walks info a room and affects the mood.” Top: Cesar
(Assante), brother Nestor (Anfonio Banderas) and a fellow
Mambo King (J.L Taylor). Below: The Castillo brothers.

as

you become addicted vo. And | still look for
those things, They mean the most to me and

wh:
His fs
P sinted on his own time; his mother, a [plianist,

her was an adverrising executive who

She was sericken with polio two weeks after
Assante was born, the only son berween two
eisters. "My father was very nurturing to her
It was o very close-knit family. [ believe
in family very strongly. | believe in bringing
everything to the rable, the way families used
to. Precause everything was discussed ar the din-
1 still believe in that, lt's the way a
k at the world."

Along with a “rremendous amount of sup-

and

ner tihle
child comes o l

port," his parents instilled an industrious hibit
in thetr middle child by example, his mother
refusing to relinguish vitality even when para-
lyzed. Things fell into place smoothly for
Assante. By the time he was a teenager, he was
drumming for a local rock band, Phaeton 1V
When he finishied high school, he was immedi-
stely accepred ar the American Academy of

Dramatic Art, which led o professional theater
work und

Loggan and

r the tutelage of director Joshua

1 Stallone's

en iy the screen role

first dhrectorial effore.

Then things fell apart. "1 really the
my late 205 | was going to be in contmol, toral
control, of my life, and 1 wasn't.” Instead, his
20% found Assante living in Los Angeles and in

Jungian analysis, in dream analysis, and in <0
much pain that he would arrive at his shrink's
office with a lump in his throat. “In analysis,
vou learn how o identify your patterns of
" he admits even-

behavior that are destructiv
Iy, “I learned to distance myself from them so

that 1 can see them clearly enough so that |
don't repeat them. All
terns that we keep follow

As Assante remembers the
of his 205, post—LParadise Alley, marking time in
West Hollywood, uming down episodic televi
ed to be engulfed by the-

siritual vacuum

sion because he war
ater and film, “1 was involved in metphysics
Buddhism,
not focused or working enough in specific areas.

walysis. It was only because [ was

Pursuing a life as an actor in Hallywood, for me
as @ person, is very, very dangerous, In 821
back to New York

nn what happens.”

gave up and said, I'm goi

and | don't give a godd

He ook with him a
nnmed Karen MeAm. They bought the farm in
upstate New York and Assante began devoting

ride, a brunetre actress
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hirnself o whar mattered most, his relacionships
i wn environment that could nuenire him. “Ir
hie o do with the sensibilities of the people |
wanr 1o ke wirh,” he says, it's the caliber of
intersity and inrellipence. People wha are pas-
stotately invelved in whae they are domng.”

"WHEN ARMAND ASSAMTE STARTS TO
move outside that door, thats your cue,” the
firsr AL vells hoarsely into his megaphone, "Its
a visual vue, you have o do i on your own.. ..
Action!”

Assante sreps jauntily aur of SO0 LaSalle
Steeet, carrying o lamp, He pauses to embrace a
heavy womon, then lifts a crate of getaniums off
the curh and Toads his armfil fnro the tunk of o
rend Dhadpe, cirea 1953, He's in characrer: He'
por an easy swagger and a Cuban cigar in bis
mourh. Berween rehearsals—and rhis scene
goes way vver the four or five akes thar he
fincls 1deal—Assante converses with the [eshy
actress pormraying his landlady. Immersed in dis-
cussion, he gives her a quick hue, his hands
hehind her waist, It's an affectionate gesture,
une that he preered me with when | arrived this
morming " here’s this side of him,” recalls Pite,
“ir's endearing, almest an infectous way he has
ol thanking people for their involvemenr, rheir
attention ™

The scere now filming on this Burhanle back
lot consists mainly of physical business as rhe
brothers bid larewell w their cousine who are
moving feom Harlem o the sulmbs, Lo
Hssante rells me rthar hels srill gor some ancciety
vver it, over domng everything exacrly righr.
Back ond forth he walks, improvising street dia-
logue with hiz neighbars, up and down the
steps, his beipe slacks uncreased, his rropical
prinr shirr brighr in che sunlight. Assante ubs
Glimecher a quesrion and rhe direcror shalees his
head nw. The deparument heads cluster. The
firer ATYgarhers his boood of extras o o larges
huddle o explain, "“Lisren, whars happening is,
we'te just ool geltting what we want., This is
1950 Mew Yorle, not 19905 Calilornia, not baid-
back." Down ar the corner, where we're headed
next, some crew members arc screwing a
“LaSalle Srreet” sign ento the post by the Mer-
cado Tropical, where there are indeed fresh
onions, tomaioes wid potaloes,

Ferusing his moniton cinematographer DBall-
latus waits for his dally shor. He wall push in for
a close-ug on the brothees, then back out w let
acar come rhraugh and caprure & wider view of
the street. The way Glimeher and Ballhaus
have planned it, Mambo Kings will utilize {re-
gquent close-ups and rracking shors along wich
frane composition to underscore the love rrian-
g]l‘- between the two Liostliers ool Bestor's wile.

"He reminds me af Te Nirs," Balllhaus Y5,
warching Asante, "He has @ similar approach
e acring. Fvery make is a lictle different. De
Niro never does rwo rakes in rhe same way,

dARUARFYTENRLIARY 199%

never hits a mark, Armand s better in that
respiect, He almost forgets there is a character,
he’s 50 into i, like De Niro. You can'r walk o
De Miro about marks oo maising his voree a licde,
b fusr laoks ar vonn, He's so intense, You look at
Armand’s eyves and face—vyou can read his
mind. 1t wonderful how Lranspaeil Iuis face is,
Yiwr can read hig el

This transpurency 15 evident even in this
scene, an inner sadness evoked as Assante mut-
rers, “I'll see you in the park,” and, head bent,
strides off.

Over lunch, Assanre leads up on dhe fish
runa, swordfish, vegerables, lemonade—and
reviels, with some regret. thae cthe mensiey of
the initial 18-hour days with Glimcher aod
Banderas is lessening. Wirh filming due ro weap
i # week’ time, he poins our char everyone i3
pulling bacl, reestablishing their own space.
Disdaiming senrimenraliry, he swifrly moves on
L dlisvuss the celectic music mix he favom for
relaxarion (Creedence Clearwater Revival, the
Allman Frochers, BB King, pypsy insrrumen-
tals, Schubers, Chopin), his prefermed painters
{Van Ciogh, Cova, DMeasso) and che writers on
whom he thrives (DUH. Lawrence, Walker
Perey, Thomas MoGrach). "My habit is very Lit-
erary when I'm not working,” he notes, “I'm
always looking for people who can arriculare
what P leelis "

Assante's rrainet, Frank Moron, agrees that
literarure i 4 conversational mamsray during
thehr six-mube vas: “Ths itevests aod mine e
similar. Well, Baudelaire, Le's gou a stronger
inreresr in thar depressing sroff than | da: He
hus a preat way of alking, He savs to me, [ e
vou to buy this bool, | say, No, no thanks, He
says, Pl boy e 1 po, OF, TN by e if yon by
this Rolsert Burns ook, S0 he'll buy thae”

The final shot this dav is under rain
machines srrung across a darkening sky Assanre
Lwrries Jown the sireet, his hair becoming
hlack and slick as he is peleed with water, the
mavie lamps carching the clefr in his chin and
the ciparette he stops to wnice under the
awning, Berween rakes, huddled againse o taux
brownsrone, e inquires for rthe rhird rime whar
movies I've liked lueely, He mentwons The Field
as ene that impressed him, and we_both agree
on The Dead. He says he'd very much like o
make a film of & Jemece i wel,

Before | leave, somenne pl:'u\.'l: Assanite’s ren-
ditivn of the movies theme song, “Beauriful
Maria of My Soul” Assance cringes, says he'll
have o rerecord ir, hur ire melancholy yearming
stays with me.

WHEMN KARFEN MeARM FICKS ME LUIP
at Lincaln Ceneer i New York a few months
larer, it’s o warm July day. She's delving her hus.
band’s | 3-vear-old klack Porche, and rhe hack-
sent is stacked with Zabur's shopping bags, with
gourmet salads and Terem chips and fresh flow-

ers. Jwmnming the sunmoof back, she apolowizes
for not being able to get the windows down; the
swirches are hroken. “Are vou dreadfully horf
We can tabe showers when we et e the farm,”
she affers. Heading north on the Malisades Park-
way, we discuss the Grape Nurs commercial
theat brought her into the city, her growing
indifference to urban life; and how her husband
locked very much like Napolenn—even shorr
like hiny, although in realicy Assante stunds
five-foot- 10 —in the miniseries Napoleon and
Josephane, which was jusr rerun,

Pulling up ac the fanm just over an hour lawer,
we'te: greeted by a small givl who looks Hke a
Raphael angel, with wheat-blond hair and her
father's trusting eyes, She 15 flying up the hill,

e, ¢
‘ITHASTO
DO WITH THE
SENSIBILITIES
OF THE PEOPLE
| WANT TO
BE WITH, IT’S
THE CALIBER
OF INTENSITY
AND
INTELLIGENCE.

arms ourstretched, minndng on pasnreland thar
rolls forever. In the distance, the Shawanzunk
Mountains slope under a pale blue-gray sky,
There are rrees everywhere, “Crab apple, maple,
vk, walnwl, spruce, pioe, hickory, and the bisd
feeder's on a pear tree,” identities Assante, wha
emerges from the barm, a srrucruee of maroon
wood s aluminum siding, Inside ane his (o
peramental quarter horse Ciauguin, his dacile
tharcuphbred Srar and a neiphbor's palomina,
A hall-dozen vears ago, in s mid-30s,
Assante vetumed here to Orange Caunty, Mew
York, a rural pocker of stone churches and nar-
TLWY ]\l.H.[ll's l‘lidgw, ':,JI IHJIII.L‘_i ELT |\.+ l,'lllﬂkll'l_k; il.'(:l;.'u,
of ducks thar hank and deer thar ﬂis:l]’!pr_'ir in
the dense woods, In this valley of colonial
Lwomes and hose facns, bacicaded beliind his
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hesoks and Southwestern artilaces, surrounded
by urnimuls and his own ’r'n_mihr and rhe i‘.“,'c]i::- of
the earth, Assanre says he lives for the connec-
tion of telarionships, for intimacy.

Bow 41, in black jeans and cowboy boots, a
forest-green shirr, his brown hair long and
falling in his eyes, Assante strides up the hill
like @ gentleman farmer, Hke TLH. Lawrencc’s
Gierald Crich in Wimmen in Love: "good looking,
healthy, with 4 greal eserve of energy ... erecr
L‘L[ld l.;LHI.'ll:'IK.‘l.E'."

Come spend a week, Assunte vnce told
Moran, mviting the teainer far a visit, As
Muran remembers it, “He ralked me o it. He
savs, You need rhe rest, you'll relux, give it o
hreak. 1 thought, You're cght, | need a hreak. 1
ook the break, and we worked from moming 1w
nighr! He had me up ar dawn, feeding me par-
ridme, and then out unning and then working

‘1 DON'T CARE
WHAT AN
ACTOR THINKS
OF HIMSELF OR
HIS IMAGE, HE
1S SOCIETY’S
CHILD.

ANV NN

the whear. He's one of the very few peaple 1
know who likes to werl in the ain.”

“| have an ohligarion to famn or they']l tax
me off ir," Assante wells e now, morioning o
whiere the weeds had been 15 feer hiph, the
sumae |7 feer, hefore he stmipped through them
wirh a mractor brush, "' cearing out hedges for
bty 50 L can get an agriculrural exemprion.”

He leads me inta the dark wood lenbhouse
Fanle in 1823, Renovated cathedral ceilings ane
two Hoors high, the mart is Sourhwestern, the
furnituee larpe and comfortable. There are
American Indian thiow rugs on the floor, a
bleached cow skull and a carved wouoden hoeses
head on rthe wall, Western saddlecy an the
stairease. 1o an aleove off the livine room, a
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bookcuse holds the scripts for Presumed Innocens
and Diays of Wine and Rasex, a Hullywoud For-
eign Press Association citation aod row upon
pow of books, Paul Cauguin’s Indmane Journals
and o Tackovsky biogeaphy sit atop the desk
Uipstairs, in the puest bedroom, more husirks—
Thomas Berry’s The Dream of the Exah, Rolle
May's The Cry for dyth, Richard Ford paper-
hacks, an Artaud biography —and andioeas-
setres,  speetrum from Patsy Cline ro Bally Idol
to Janis Joplin, Somehow, T just know that they
are all Assante's.

The plone rings constantly, The Mambo
Kings puhlicier, looking for photo appeovals,
Assante’s manager, His agent. [lis fn-laws. To
met Assunte Lo commir ta rhe dozen or so
scripts he receives each mondh is diflicult,
when he wanrs one, thougly, as with Coppeala’s
Dhactle, be is more than willing co fly o the
Mapa Valley v read for i (The pait went o
Clary Oldman:} “] don't want to work unless |
have u lounded relarionship with semeone,
unless T've apent rime with them, becnuse the
work s too complicated and expasing,” he
usserts, 1 wane to ke dnvolved wich the most
creative projecrs I can gee iy hands an and
work wich the nuwst creative j’ir‘.(‘u[ﬂt‘.. Thart's
whire | think 1 thrive, ie's where 1 want o be.
It's where | per to live most intensely, And 1
rhink chaes the reason Lace, hecanse ir is essen-
vially being given permission to luve mtensely”

Tle day is spent horschack nding, vasiting
the karm down the rowd where Assante supplies
the hay, stopping off at the Hall of Fame of the
Trotter in Cinshen. We drive by the neighbor-
hood hospital where Assante lay wencked wirh
hepacites Lo nwoiths after shoaring The Peniwent
in San Mignel Allende, Mexico, and then
derour down the Surall Wells Troil, named afrer
a girl whise parents shipped her off e live with
Lndians. Assanre relares the historical tale core-
fully, refining bis pitch, sugoesting i might
ke a ik,

With the exceprion of Lumel and producer
Fdpar Schenck, Assante is close 1o few power
players it the husiness. He has never auade
courting them a priomty, snd even his agens
and marger have tor visteed here, “The very
lact that 1 bive whers T do," he admits, 1 tend
tiv iectlare, Even my wile tells me that, Tells me?
She sereams at me every day rhar 1 do, bue 1
dos. -, L ke gerting on my horse and riding tor
700 miles when [ want w o ofl into the wildee-
niss, wlhuch | do. "Lhat's part of my life-seele, 1
leeds me spivirmally, and 1 lve a fot closer o the
earth. | live very close W the earth when ['m
homie. 1 like wotking with the elemenes, | like
cutting wond, building roads, working in fields,
deving fence work, working with andmale, boes-
e, ricding, very tactile rhings”

OF himeelf, Assante suys, "Ceitainly the moles
thar I've done, few peaple wonld know any-
thing about me. Could even deteet anyihing

about me" and, “1 don’r care whal an actar
thinke of himsell or his inage, he is sociervs
child, And il le’s net willing ro ke, then he's
not mn actae He s the mirror for society, so e
hag tar be rhe clown,”

This July day maks the end of haying season
andd, as we sit an the porch having cur coffess
and kanana bread, dusk just beginning 1o fall
although 1t's nlready 8 PM, rhe scenr s sweel il
tse air, lilee newly mown grass, By the bam, the
fusr -wm]ﬂpcd bales, more than 2,000 aof them,
are dropping down o mechanical chute. Thiee
vearold Alesandra is clambering on her fotherh:
tracror, eight-year-vld Anya is hosting some:
mirlfricnus at the tree swing, and a frog s cnak
inng Loudly, “Tf you weren't here, 1d be working:
with them,” savs Assante, motioning rowanls
the hay workers, Le's heen a ralkarive host, Ak
consistently generous, pressuyg g jar of homes
made honey intw my hands, telling me i
that if | weee staying longer, we could rewatehd
The Bear on the larpe-screen TV, Still, 1 sene
thar when U'm gone, when talk of the film husic
tess s over, he may Be relieved. *Tm oot thel
kind of guy who likes w pet up and dominare g
raom,” he pointed out early on, and chis da
L certainly exerred frs pressurcs.

Looking ahead wo the fall, he has o small
amount of loupig to do on Meambe Kings, s
publicity and then ke will put the projedt
Eehind him. “1 go dhrough Lt with basteally
expectations amyway L just iy 0 i my wor
o ko, wend see whiot cames of ir” He shuisd
“Pye pever pur char thing over my head Wl
if 1 didn'r suceeed by the time 1 wae 35, 1 sl
sonng to drop out of the husiness, | mean, yo8
eventually have o say | love what §doandd
feave ir ar thut”

By channeling his enermes into tus wok
wiieil exhausrion depletes them, then accepting
thar rhe outcome will take its own cous
Assunte has finally foond some of the contm
he sought o fruicessly in Ly 205,

"He's a passivaiale acton in 3 neamoric oms
wriler-director Osmond [IrOPEcE i few i
later, “When people are in u state of chand
emotional chacs, they don't wane ro prob
deeply. They'd rarher aeav at the surace, whid
s netrosia [noa more ordered cime, whee des
are constraints and values and nghts al
wiongs, when there are parameters of sabil
people are willmg w dive deeply inro rhig
and vou'll gel meore passton in are and duels
Agiand I8 furdamenrally passionae Lven §
reurases are o], miense teuroses. Mar il
times will catche up wich him when they
that need for passion, that they don't haves
e afraid or overwhelmed by whar he servesd
that they will survive exposire roac”

Wolf Schueider, who is the editor of Ameng
Filin, saws Assanre's chorowshbred Star has

smoathese mor af mny horse ahe's ever ridden,
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